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ABOUT THE WORK

"Ten Fragments for Oboe, Clarinet and Bassoon'" reflect a new way to explore the colour
relationships between the three instruments, and the variety of points of contact possible

between them. The piece is written in the Saba-zamzama Arab scale ("maqam')
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Fe—ro o2 , while the particular colour quality of Arab music and the
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=50
timber of Western instruments blend together.

Shortly before composing her work, Fleischer met the Hungarian composer GySrgy Kurtdg in
Budapest, and later on decided to dedicate it to him. The piece was commissioned by the Forum
for Contemporary Music "Acoustic 7-11". The world premiere took place in a festive concert
under the auspices of the Canadian IEmbassy, devoted to contemporary Canadian and Israeli music

{Beit Ariella, Tel-Aviv, 18.11.1984).
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